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actively creative as not altogether foolish. But as we saw, in
case we should think that Mr. Richards is abandoning his
materialistic-associationism, we are assured that an 'analysis
and technique of comparison' (of which presumably the men
of A.D. 3000 will be in possession) will show that there is
no irreconcilable clash between James Mill's view of the mind
and Coleridge's. It is, no doubt, an advantage to know what
knowledge the men of A.D. 3000 will possess; Mr. Richards
blandly gives himself the advantage of Coleridge's way of
thinking while sublimely assuring us that in a thousand years
it will be shown to be a form of materialistic-associationism.
I hesitate to describe this kind of argument as unfair. But
Mr. Richards would probaby have a harder word for anyone
who, in discussion, asserted that two utterly different things
were really the same, on the grounds that, although he could
not for the life of him see how they could be, people of a thou-
sand years hence will be able to.
I have written at such length about Mr. Richards' work in
order to bring out the character of the conclusions to which
we are brought if we ignore the primacy of the imaginative
act in artistic creation and enjoyment. Denying such primacy
the virtual result of Mr. Richards' work is to ignore poetry
and give us formulae instead. Putting the active agency of
the imagination on one side, Mr. Richards introduces us to
science and scientific psychology; and we are told a great deal
about morals and value. These things are no doubt of great
importance, but they are not poetry, and the critic, be he ever
so philosophical or scientific, who gives them priority over
the activity of the imagination is forgetting the main task
of criticism. It is not, of course, the case that matters
relating to science, psychology, and problems of morals and
value do not arise in the discussion of poetry; and it is of great
importance that the inter-relation of these things should be
discussed and realized. But it is of still greater importance
that we should recognize the arts as the expression of the unique
activity of the imagination, instead of setting out to reduce the